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Harlem Arts School Shuts Over Finan-

cial Problems
NYTimes.com - Published April 3, 2010

For nearly 50 years, the Harlem School of the Arts has given gen-
erations of mostly black and Latino children entree into worlds
often otherwise out of their reach. It put violins and other orches-
tral instruments in their hands, ballet slippers on their feet and
Shakespeare on their tongues. But on Friday, the school’s building
was quiet, closed by the board of directors, which told parents in
an e-mail message on Thursday that the school was being shut-
tered because of a lack of financing. "We are virtually out of
money, with no clear sources ahead of us," John W. Corwin, the
school’s interim executive director, wrote in the message.

Photo by Jim Wilson
In 1985, Jane Henry led Shukrani Brown, Hussein Walker and Malik Lewis in a violin class

at the Harlem School of the Arts.

Financing for the nonprofit school, which has operated mostly
during after-school hours and on weekends, has been generated through tuition, private donors as well as city and state arts grants. Mr. Corwin,
who could not be reached for comment on Friday, wrote that the school would be closed until April 10, by which time the board will have de-
termined if the school will be ended for good. He wrote that the board will 'continue to tirelessly look for funds, in a much more public appeal

than we have in the past.’

The school was founded in 1964 by the concert singer Dorothy Maynor, who began teaching a handful of youngsters from a piano in the base-
ment of the St. James Church, next door to the school’s current location at 645 St. Nicholas Avenue. Ms. Maynor died in 1996. The school
serves 3,000 students a year, teaching them four core artistic disciplines: dance, music, theater and visual arts. Alumni have gone on to some of
the best performance high schools in the city and to top-tier colleges and universities like Juilliard.

The school serves 3,000 students a year, teaching them four core artistic disciplines: dance, music, theater I ;
and visual arts. Alumni have gone on to some of the best performance high schools in the city and to top-tier NSIDE Tl leelblz:
colleges and universities like Juilliard. Some have appeared on Broadway and in feature films. Some stu-

dents have received scholarships, and some attend at no charge.
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Current and former teachers as well as parents said that they had long been aware of the financial issues at
the school, and that things had gone from bad to worse. Teachers said that they had been routinely paid late, 3
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and that board members scared off prospective students when they raised tuition by nearly 25 percent a
couple of years ago. “When you look at the management of the school, it doesn’t take a rocket scientist to

see that it’s pure mismanagement,” said Keith Lewis, who has worked as a dance teacher at the school for 13 | PRESIDENT’S LETTER 3
years, and who also had been a student there.
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Mesiyah McGinnis, who was one of the five faculty members let go on March 18, said, “It’s a tragedy. |
wasn’t even given the right to say goodbye to my students.” DoRis JERLENE
HARDING 5
Soon after news of the closing began to spread on Thursday, a group of students, parents and teachers met in 5

the center of the school, known as “the gathering place,” forming a prayer circle. A CALL FOR SCORES

“Why were we crying?” Mr. Lewis asked. “The suddenness of it.” NANM Notes 7




2010 Convention News

The 2010 Convention of the National Association of Negro Musi-
cians, Inc. will be held in Colorado Springs, CO from Sunday,
July 25, 2010 through Wednesday, July 28, 2010. Our
Headquarters Hotel is the Antlers Hilton. A special room rate
of $139.00 per night has been arranged for the convention
through the end of the conference. This rate is good through
Wednesday, June 23, 2010 or until the room block is sold
out, so please make your reservations early. The Antlers Hil-
ton is located at Four South Cascade, Colorado Springs, CO
80903. You can make your hotel reservation three ways: 1)
Call the Antlers Hilton directly at 719.955.6204 (Group Code
NANM?7); 2) Call the Hilton Hotels Reservation Line at 1-800-
HILTONS (800.445.8667), Group Code NANMT7; or 3) Visit Garden of the Gods Park

the personalized NANM group webpage: Go to http://
www.hilton.com/en/hi/groups/personalized/ COSCSHF-NANM7-20100723/index.jhtml. See you in the Rockies!
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Convention Highlights

Gala Artist - Diane Reeves
(http://www.diannereeves.com/index.html)

Blue Note recording artist Dianne Reeves is the pre-eminent jazz vocalist in the
world today. As a result of her virtuosity, improvisational prowess and unique
jazz and R&B stylings, Reeves was awarded the Grammy for Best Jazz Vocal Per-
formance for three consecutive recordings - a Grammy first in any vocal cate-

gory.

|

Reeves appeared and performed in George Clooney’s “Good Night, and Good
Luck,” the Academy Award nominated film that chronicles Edward R. Murrow’s
confrontation with Senator Joseph McCarthy. The soundtrack recording of
“Good Night, and Good Luck” provided Reeves her fourth Best Jazz Vocal

Grammy in 2006.

Reeves has recorded and performed extensively with Wynton Marsalis and the
Lincoln Center Jazz Orchestra. She has also recorded with Chicago Symphony
Orchestra conducted by Daniel Barenboim and was a featured soloist with Sir
Simon Rattle and the Berlin Philharmonic. Reeves was the first Creative Chair for
Jazz for the Los Angeles Philharmonic and the first singer to ever perform at the

famed Walt Disney Concert Hall.

Reeves worked with legendary producer Arif Mardin (Norah Jones, Aretha Franklin) on the Grammy winning A Little
Moonlight, an intimate collection of ten standards featuring her touring trio. When Reeves’ first holiday collection Christmas
Time is Here was released in 2004, Ben Ratliff of The New York Times raved, “Ms. Reeves, a jazz singer of frequently aston-
ishing skill, takes the assignment seriously; this is one of the best jazz Christmas CD's I've heard.”

In 2007 Reeves was featured in a documentary on the all-too-brief life of Billy Strayhorn. Dianne's first solo album in several
years, When You Know, was released on April 15, 2008.
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NANM, Inc. now has a Facebook presence! The page already has over 150 members! It will provide additional, live
updates as an accompaniment to the website and Reverberations. If you are a Facebook member, please join - just
search for “The National Association of Negro Musicians.”

President’s Letter

Dear friends:

We are very excited about the 91 Annual Convention being held in beautiful
Colorado Springs, Colorado from July 25-28, 2010. You may register for the con-
vention and for your room at the lovely Antlers Hilton in Colorado Springs on our
website, nanm.org. | hope that you will attend and most importantly encourage
new members and reclaimed old members to attend. Our Colorado Springs Com-
mittee (Peggy Shivers, Bennie Williams, and Louise Toppin), the Pike’s Peak Area
Branch and the Alphonse Robinson African American Music Association are work-
ing diligently to provide a memorable and meaningful convention for us. Jazz great
Diane Reeves will be our GALA artist and there are many interesting and exciting
performances, workshops and lectures. Our youth and collegiate divisions are also
making very significant plans for the convention and | hope that you will send us
many delegates in both of those categories.

Please give serious consideration to ads and patrons for the Souvenir Journal for our upcoming convention. It is a
very important revenue source for the convention. The goal is that every branch will send a full page ad and at least
one page of patrons. We also hope that each branch will solicit other ads for the journal in quarter, half or full page
sizes. Performing artists, fraternities, schools, churches, and other organization are welcome to place advertisements
in our journal. Each year it is a wonderful keepsake and we share it with other members and friends of NANM from
all over the country.

Come a couple of days early or stay a couple of days later to enjoy the beautiful mountains and area attractions such
as the Air Force Academy, Seven Falls and the Garden of the Gods! We look forward to seeing all you in July!

Sincerely yours,
David Morrow
President, NANM, Inc.



ARTIST SOPTLIGHT - Sona Jobarteh

Each quarter, Reverberations will focus on artists in various
genres for our readers. This quarter’s spotlight artist is Sona
Jobarteh (http://www.sonajobarteh.com/index.html).

il Sona (Maya) Jobarteh is a member of one of the five principal kora-playing

(Griot) families from West Africa and is the first female kora player to come

from this prestigious musical family. She is the granddaughter of the Master

Griot of his generation, Amadu Bansang Jobarteh, and cousin of the well-

known, celebrated kora player Toumani Diabaté. She studied the kora since

il the age of three, and gave her first performance at London’s Jazz Café when
#881 she was just four years of age.

Sona attended the Royal College of Music where she studied cello, piano and
harpsichord, and soon after went onto the Purcell School of Music to study
composition. During this time she was involved in working on several or-
chestral projects, including the ‘River of Sound’ with the Irish Chamber Or-
chestra featuring Evelyn Glennie, and other collaborative works including performances with the Royal Phil-
harmonic Orchestra, Britten Sinfonia, Milton Keynes City Orchestra and the Viva Chamber Orchestra.

In 2002 Sona travelled to Vienna to perform with the renowned Jazz vocalist Cleveland Watkiss, also form-
ing a part of his support act for Cassandra Wilson at the Barbican in London. She also featured on Damon Al-
barn’s Mali Music Project which was later performed for Jools Holland.

As a performing musician, Sona has collaborated with musicians from around the world, and is a regular
member of the African Classical Music Ensemble which has toured England, Ireland, Africa and parts of the
Caribbean. She has contributed to the well-established composer/musician Tunde Jegede’s albums Malian
Royal Court Music, Lamentations (for which she composed two pieces, one of which also featured on the album
Trans Planet VVol. 5 which was released on Triloka records in the states) and There Was a Time featuring the
world class singer Kasse Mady Diabaté. Sona also works with the distinguished spoken word artist HKB FiNN
as an instrumentalist, co-writer, singer and producer.

Having completed her degree at SOAS University, Sona divides her time as a performer and teacher of the
kora, sharing its repertoire and history with a new generation of people interested in learning about this most
exquisite instrument. Sona completed her debut album entitled Afro Acoustic Soul in 2008, which expresses
and explores the many facets of her unique musical heritage.

Sona is currently in the final stages of scoring music for the forthcoming film ‘Motherland’ (to be screened in
2010), directed by the renowned film-maker Owen Shahadah, creator of the multi award-winning “500 Years
Later.”

Her second album, due out in April 2010, is set to be a real gem, taking her traditional West African musical
training to a completely new level.



Doris Jerlene Harding - Distinguished Music Educator in
Orchestral Music
Contributed by David E. Robinson, 111 (Junior Coordinator)

The Still Waters Youth Sinfo-Nia of Metropolitan Atlanta, Inc. of the
Kemper Harreld Youth of NANM, Inc. honored the late Mrs. D. Jerlene
Harding, founder and director of the Tidewater Area Musicians (TAM)
Youth Orchestra at its Reunion Concert on Saturday, February 20, 2010.

Mrs. Doris Jerlene Harding, a native of Portsmouth, Virginia was a dedi-
cated music educator in the field of orchestral music. She was a pioneer
in motivating black students to play stringed instruments. She taught in
the Portsmouth City Schools for 34 years. In 1975 she formed and
founded the Tidewater Area Musicians (TAM) Youth Orchestra. This
group of talented students played a variety of multicultural music. She
put the “soul” in the symphonic sound. The orchestra was largely made
up of strings (violins, violas, cellos and double basses), woodwinds, brass
and percussion.

The orchestra also featured singers, as well as her son, the late David Harding on piano and her daughter,
Kim on flute. Mrs. Harding was an active member of the National Association of Negro Musicians (NANM),
Inc. as a part of the Tidewater Area Musicians. She would take her youth orchestra to the NANM Conven-
tions in various cities throughout the U.S. Students from other parts of the country who brought instruments
would play in the orchestra as well.

Mrs. Harding had a great ability to raise funds for her students to travel throughout the country and overseas.
Many of them came from Norfolk, Portsmouth and Chesapeake Virginia. Some of her former students are
music teachers as well as professional musicians. One of her famous alumni is soul/hip-hop violinist Karen
Briggs, who has played with many recording artists, including Dave Grusin, Soul Il Soul, Stanley Clark, En
Vogue, Chaka Khan, Diana Ross, Patrice Rushen and Yanni (she also appears in the movie “Music From the
Heart”). Mrs. Harding also taught her students about life and how to become a professional in any field of
human endeavor. She pushed them to become their best, be respectful, and represent themselves well.

| first met Mrs. Harding and saw the orchestra perform in 1982 at Morehouse College. | was studying to be-
come an orchestra teacher getting my certification in music education at Georgia State University. After |
saw the TAM Youth Orchestra perform classical, jazz, gospel, Negro spirituals, motion picture themes, soul
music and so on, | was determined to put together a similar youth orchestra when | began teaching. We kept
in touch through the years, and eventually Mrs. Harding became the catalyst for me to begin my own youth
orchestra (the William Grant Still Memorial Youth Orchestra, now known as Sinfo-Nia) which has per-
formed regularly at NANM conventions since 1990.

In 1995, Mrs. Harding asked me to conduct the NANM Youth Orchestra in Newark, NJ, which included
many of her own students and a good number from the New Jersey area. Sadly, in December of that year,
Mrs. Harding passed away. | still direct what is now known as the D. Jerlene Harding Memorial/NANM
Youth Orchestra. | am proud to continue her legacy.
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THE CONDUCTORS GUILD

The Conductors Guild (http://www.conductorsguild.org) is the only music service organiza-

tion devoted exclusively to the advancement of the art of conducting and to serving the artistic and

professional needs of conductors. We have a membership of over 1,600 members representing all

fifty United States and more than thirty other countries. Membership in the Conductors Guild is
open to any conductor, student, institution, library or individual interested in supporting the art and profession of conducting. Student
membership is available to those actively pursuing a degree or private study in conducting. Those interested in joining The Conductors
Guild are invited to join online or complete and mail in a membership application form.

The Guild is concerned with the art and the craft of conducting, with practical problems encountered within the profession, with reper-
toire, and with the multiple roles that Music Directors must fulfill in orchestras, choruses, opera and ballet companies, wind ensembles,
bands, musical theater, and other instrumental and vocal ensembles, whether these are professional or amateur, functioning independently
or within the context of colleges, universities, and secondary or primary schools. The Guild’s overall goal is to enhance the professionalism
of conductors by serving as a clearing house for knowledge and information regarding the art and practice of conducting; further, to support

the artistic growth of orchestras, bands, choruses and other conducted ensembles. The Guild has a broader potential role as well: to com-
municate to the music community the views and opinions of the conducting profession, for which the Guild can serve as a collective voice.

AMERICAN COMPOSERS ORCHESTRA - CALL FOR SCORES

ACO announces Playing it UNsafe, a research and

development laboratory for the creation, reading, and

performance of experimental new works by American

composers. The goal of the program is to encourage

composers to experiment and stretch their own musical

sensibilities by developing new works (or works-in-

progress) that expand the range of possibilities for—and

challenge convention notions about—orchestral music.

Playing it UNsafe was conceived to address the pressures and limitations often encountered by
composers writing new works for orchestra, a situation that tends to inhibit risk-taking composi-
tion and encourages a “play it safe” approach. The program will include an extended series of
rehearsal and public workshop/readings with ACO’s Orchestra Underground during the 2010-
11 season, culminating in performance in Zankel Hall at Carnegie Hall on March 4, 2011.

Playing it UNsafe will feature Orchestra Underground, ACO’s groundbreaking small orchestra
ensemble that seeks to redefine orchestra music by embracing a wide gamut of musical styles,
unusual instrumentations and spatial orientations of musicians, technological innovations, and
multimedia/multidisciplinary collaborations. Since its launch in 2004, Orchestra Underground
has commissioned and premiered nearly 50 cutting-edge new works.

The core Orchestra Underground instrumentation for Playing it UNsafe is:Single winds and
brass instruments (standard orchestra doublings are permitted); harp, keyboard, 2
percussion plus timpani (3 players); and strings (6.5.4.3.2). Proposals that use alterna-
tive instruments, soloist, electronics, digital technology, video or multidisciplinary elements are
encouraged. Smaller instrumentations are permissible; however, proposed works should reflect
the orchestral nature of the ensemble with multiple strings on a part. Proposed works may be up
to 15 minutes in duration (single movements or sections of a larger work-in-progress are accept-
able). Guidelines and application can be found at http://www.americancomposers.org/unsafe/
index.html.

FROM THE
EDITOR:

I[F YOU HAVE
INFORMATION THAT
YOU WISH TO
INCLUDE IN THE NEXT
ISSUE OF
REVERBERATIONS,
PLEASE SUBMIT IT TO:

KARAN MORROW
NANMREVERB@ GMAIL
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Weyward McBeth: Inter-
sections of Race and Per-
formance, a book of essays
edited by Scott L. Newstok and
Ayanna Thompson is now avail-
able, published by Palgrave
McMillan. One of the essays,
"Reflections on Verdi, Macheth
and Non Traditional Casting in
Opera" was contributed by Wal-
lace Cheatham (http://
us.macmillan.com/

weywardmacbeth).

Two scores for full orchestra by
Wallace Cheatham - Sym-
phony No. 1,composed in
1986,and Tone Poem No. 1,

composed in 2000, have been
published by Jomar Press. Sym-
phony No. 1 is dedicated to
Everett Lee.

The CENTRAL REGION will
meet on April 15-16, 2010

in Cleveland, OH at The
Glidden House at University
Circle: Thursday - 6:00

p.m. - 10:00 p.m.; Friday -
9:00 a.m. - 10:00 p.m.

The EASTERN REGION will
meet in Norfolk, VA on April 22
- 24, 2010, hosted by The Tide-
water Area Musicians: Thursday
- registration and informal meet

NANM NOTES

& greet; Friday - business ses-
sions, workshops and scholarship
competition; Saturday - business
wrap up and closing luncheon.
Contact: Jim Butler -
856.663.7278.

The WESTERN REGION will
be meeting on May 28 & 29,
2010 in Pasadena, CA, hosted by
the George Robert Garner, 111
Branch. The exact place and
time are still to be determined.
For further information, contact
Arvis Jones at
arvisjon@nsm.com.

CHORUS AMERICA
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Chorus America’s mission is to build a dynamic and inclusive choral community so
that more people are transformed by the beauty and power of choral singing.

Chorus America (http://www.chorusamerica.org) strengthens choral organizations and

provides their leaders with information, research, leadership development, professional

training and advocacy to help them deliver the best possible contributions to their commu-

nities and to the choral art.

Chorus America provides invaluable news, resources and expertise delivered in myriad accessible ways. Chorus
America’s programs bring professionals and volunteers together to learn and collaborate in a friendly, supportive
environment that promotes networking, information exchange, and shared goals.

Chorus America speaks with a strong and unified voice to increase recognition of choral singing as an essential part of
society. More than 1,600 choruses, individuals and businesses are members of Chorus America. This powerful
group of conductors, arts administrators, board members, singers, music business executives and choral music lovers
are at the core of a dramatically expanding choral movement in North America.

Anna J. Hines
February 3, 1927 - March 12, 2010

IN MEMORIAM

The NANM family lost Ms. Anna J. Hines on Friday, March 12, 2010. A memorial service was
held on Saturday, March 20, 2010 at St. Mark Episcopal Church in Wilson, NC. Ms. Hines or-
ganized the Triangle Notables branch of NANM.
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Contact the Editor:
Phone: 678-935-3343 (message)
Fax: 678-935-3343
E-mail: nanmreverb@gmail.com
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WE’'RE ON THE WEB!

WWW.NANM.ORG

SUPPORT NANM!
PAY YOUR DUES TODAY!

MISSION STATEMENT

NANM, Inc. promotes, preserves and supports all
genres of music created or performed by African-
Americans.

Founded in Chicago in 1919, the National Association of Ne-
gro Musicians, Inc. is the country’s oldest organization dedi-
cated to the preservation, encouragement and advocacy of all
genres of the music of African Americans.

The National Association of Negro Musicians (NANM, Inc.) is
a member of the National Music Council, founded in 1940 to
provide a forum for the discussion of this country’s national
music affairs, to act as a clearing house for the joint opinion
and decisions of its members, and to work as a force to
strengthen the importance of music on our society and cul-
ture. Operating under a charger from Congress in 1956, the
council has a membership of some fifty national music organi-
zations, encompassing every form of professional and com-
mercial music activity.
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