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NANM SALUTES GEORGE THEOPHILUS WALKER BY MARILYN THOMPSON

The extraordinary career of Dr. George Walker (b. 1922) has been
filled with many “firsts.” After graduating from Oberlin Conserva-
tory at age 18 with highest honors, he matriculated at Curtis Insti-
tute, studying piano with Rudolph Serkin, chamber music with Wil-
liam Primrose and Gregor Piatigorsky, and composition with
Rosario Scalero, teacher of Samuel Barber. In 1945, he became the
first African American to graduate from Curtis, receiving Artist Di-
plomas in piano and composition.

Mr. Walker was presented in a Town Hall debut recital, becoming
the first African American instrumentalist to perform there. He
won the Philadelphia Youth Auditions, and played Rachmaninoff’s
Piano Concerto No. 3 with the Philadelphia Orchestra, under
Eugene Ormandy, becoming the first black to perform with that

orchestra. The second movement of his Lyric for Strings has become the most frequently performed
orchestral work by a living American composer. Mr. Walker became the first artist of color to be
signed by a major management firm, the National Concert Artists.

In 1956, Mr. Walker completed doctoral studies at the Eastman School of Mu-

sic, becoming the first black graduate of that institution. He was also the first _
recipient of color of the John Hay Whitney Fellowship in 1957, when he also

received a Fulbright Fellowship. He spent two years in Paris, studying compo- N
sition with Nadia Boulanger.

3-5
Dr. Walker is the first African American to receive the Pulitzer Price in Music,
for his work Lilacs for Voice and Orchestra, premiered by the Boston Symphony 6
with Seiji Ozawa, conducting. He has recently completed his autobiogra-
phy, Reminiscences of an American Composer and Pianist (The Scarecrow Press, 6
2009, ISBN: 0810869403). This book should be part of the library of any se-
rious musician. Dr. Walker shares remembrances of his remarkable life and 7
career. Reminiscences may be purchased online from http://
WWwW.scarecrowpress.com or from http://amazon.com. !




2010 CONVENTION NEWS

The 2010 Convention of the National Association of Negro Musi-
cians, Inc. will be held in Colorado Springs, CO from Sunday,
July 25,2010 through Wednesday, July 28, 2010. Our
Headquarters Hotel is the beautiful Antlers Hilton. You can
make your hotel reservation three ways: 1) Visit the personal-
ized NANM group webpage: Click HERE; 2) Call the Antlers
| Hilton directly at 719.955.6204 (Group Code NANM?7); or 3)
S0 Call the Hilton Hotels Reservation Line at 1-800-HILTONS

= (800.445.8667), Group Code NANM?7. A special room rate of

$139.00 per night has been arranged for the convention. This

rate is good through Wednesday, June 23, 2010 or until the room block is sold out, so please make
your reservations early. The Antlers Hilton is located at Four South Cascade, Colorado Springs, CO

80903. See you in the Rockies!

- Since 1979

CONVENTION HIGHLIGHTS s 2-)7)77.

— The National Association of Negro Musicians, Inc.

Scholarship Competition in Piano - more information at http: // Www.nanm.org/

Scholarship competition.htm (Sunday, July 25, 2010)

Piano Masterclass with Dr. William Chapman Nyaho (Monday, July 26, 2010)
William Warfield Voice Masterclass with George Shirley (Tuesday, July 27, 2010)
Workshop on the Art of Accompanying with Mr. Cliff Jackson (Monday, July 26, 2010)
The Sylvia Olden Lee Roundtable Discussion (Monday, July 26, 2010)

Vesper Concert - World Premiere of Chamber Opera by Mr. Julius P. Williams (Monday, July 26,
2010)

Workshop on Spirituals with Robert Sims (Monday, July 26, 2010)
Composers Forum (Wednesday, July 28, 2010)

Research Session (Tuesday, July 27, 2010)

Awards Banquet - honoring George Shirley, Martile Rowland, John Bowen, and Charles Burrell
(Tuesday, July 27, 2010)

Gala Concert (Monday, July 26, 2010)
Closing Luncheon including Recognition of Life Members (Wednesday, July 28, 2010)

Convention Chorus conducted by Robert Harris (Wednesday, July 28, 2010)

Youth and Collegiate Performances (throughout convention)



CLINICIAN FOCUS

WILLIAM CHAPMAN NYAHO (PIANO MASTERCLASS)

William Chapman Nyaho, a Ghanaian American and resident of Seat-
tle, studied at St. Peter's College, Oxford University (UK), where he
graduated with a Bachelor of Arts degree at the Honour School of Mu-
sic. He continued his piano studies at the Conservatoire de Musique
de Geneve, Switzerland, the Eastman School of Music where he
graduated with his Master of Music degree, and at the University of
Texas at Austin, where he received his Doctor of Musical Arts degree.
Chapman Nyaho is the recipient of prizes from international piano
competitions. As a regular guest clinician, Chapman Nyaho gives

lecture-recitals and workshops advocating music by composers of the
African heritage. He has compiled and edited a five-volume graded anthology Piano Music of Africa and the African Dias-
pora, published by Oxford University Press. A first of its kind, this is intended to expand the performing repertoire of stu-
dents and concert pianists, and also to supplement college keyboard literature courses. More information is available on
Dr. Nyaho is available on his website, http://www.nyaho.com.

CLIFF JACKSON (THE ART OF ACCOMPANYING)

Cliff Jackson, native of Gary, Indiana, received his Bachelor of Music degree from Oberlin
Conservatory of Music and pursued graduate studies at the Manhattan School of Music.

Cited for his sensitive accompaniments and insightful musicianship, Mr. Jackson has been the
pianist for many internationally renowned artists including Kathleen Battle, Renato Scotto,
Simon Estes, Edda Moser, Felicia Weathers, and Gwendolyn Bradley. His skill as a collabo-
rative artist has justly earned him a place on the stages of Carnegie Hall, the Kennedy Cen-
ter, the Wierner Musikverein, the Teatro Colon, and the Royal Opera House, Covent Gar-
den. Having studied with such highly esteemed pianists as Leon Bates, Frances Walker, Mar-
tin Katz, and Warren George Wilson, Mr. Jackson has been recognized as a leading pianist
from among the pool of his peers. He has gained a wide reputation as an outstanding coach of

vocal repertoire ranging in scope from Baroque through Twentieth-Century opera, in addi-
tion to a breadth of song literature encompassing the vastly divergent stylistic periods. In 1992, Mr. Jackson joined the
faculty of University of Kentucky’s School of Music, where he is currently an Associate Professor serving as Vocal Coach
for the University of Kentucky Opera Theatre and Voice Curriculum.

Jurrus P. WILLIAMS (WORLD PREMIER OF HIS “CHAMBER OPERA” &
COMPOSERS SESSION)

Is an award-winning conductor, composer, recording artist, educator, author and artistic di-
rector. His career has taken him from his native Queens, New York to musical venues around
the globe, and has involved virtually every musical genre. Maestro Williams conducted the
inaugural concerts of Symphony Saint Paulia at New York’s Carnegie Hall. He has conducted
American orchestras in Dallas, New Haven, Savannah, Hartford, Sacramento, Tulsa, Knox-
ville, Oklahoma, The Vermont Symphony, The Norwalk Symphony, The Vermont Philhar-
monic, and Paducah Symphony in Kentucky, The Akron Symphony Orchestra, The Wooster
Symphony of Ohio, the Armor Artist Chamber Orchestra, the Connecticut Opera Associa-

tion and the Washington Symphony Orchestra of Washington, DC. A prolific composer,
Maestro Williams has created dozens of works for virtually every genre of contemporary clas- !
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sical performance, including opera, ballet, orchestra, chamber ensemble, chorus and solo s
voice, dance, musical theatre and film. More information is available on Mr. Williams is available on his website, http://

www.juliuspwilliams.com.




CLINICIAN FOCUS

ROBERT SIMS (SPIRITUALS WORKSHOP)

Robert Sims, Gold Medal winner of the American Traditions Competition, has been hailed by
critics for his rich tone, energetic performances, and convincing stage presence. Mr. Sims has
been highly praised for his moving interpretations of African American spirituals, and has given
numerous recitals of them throughout the United States, Europe, Africa and Asia. He has ap-
peared with many orchestras in the U.S., and toured Japan with the Pacific Music Festival Or-
chestra where he was featured in a nationally televised performance of Bernstein's Opening Prayer.
In 2005, Sims made his recital debut at Carnegie Hall and was invited by Jessye Norman to par-
ticipate in Honor! A Celebration of the African American Cultural Legacy at Carnegie Hall in March of
2009. He has performed in concert at New York’s Lincoln Center, the Smithsonian Institution,
the Ravinia, Chautauqua, Savannah, Grant Park, and Big Arts summer music festivals, the Latour
de France International Music Festival, and the celebrated American Church in Paris. Under the
auspices of Canti Classics, Community Concerts, and Live On Stage Series, Sims has performed
more than 150 recitals throughout the United States. More information is available on Mr.
Sims is available on his website, http://www.robertsims.com.

GEORGE I. SHIRLEY (VOICE MASTERCLASS)

George Shirley is in demand nationally and internationally as performer, teacher and lecturer. He
has won international acclaim for his performances in the world's great opera houses, including the
Metropolitan Opera (New York), Royal Opera (Covent Garden, London), Deutsche Oper
(Berlin), Téatro Colon (Buenos Aires), Netherlands Opera (Amsterdam), L'Opéra de Monte Carlo,
New York City Opera, Scottish Opera (Glasgow), Chicago Lyric Opera, San Francisco Opera,
Washington Opera (Kennedy Center), Michigan Opera Theater, Glyndebourne Festival, and Santa
Fe Opera. He has recorded for RCA, Columbia, Decca, Angel, Vanguard, CRI, and Philips and
received a Grammy Award in 1968 for his role (Ferrando) in the RCA recording of Mozart's Cosi
fan tutte. In addition to oratorio and concert literature, Mr. Shirley has, in a career that spans 49
years, performed more than 80 operatic roles in major opera houses around the globe with many of
the world's most renowned conductors (Solti, Klemperer, Stravinsky, Ormandy, von Karajan,
Colin Davis, Boechm, Ozawa, Haitink, Boult, Leinsdorf, Boulez, DePriest, Krips, Cleva, Dorati,
Pritchard, Bernstein, Maazel and others). More information on Mr. Shirley is available at http://

www.music.umich.edu/faculty_staff/bio.php?u=&Iname=shirlev&fhname=george.

HORACE J. MAXILE, JR. (RESEARCH SESSION - “THE BLACK EXPERIENCE”)

Horace Maxile holds a Ph.D. in musicology, with a music theory emphasis, from
~ s [ ouisiana State University. His research interests include musical semiotics, jazz
ﬁi b L*S88 analysis, and concert music by African-American composers. Among his publica-

e tions are articles in Perspectives of New Music and The American Music Research
e
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Center Journal. He has presented papers at a number of conferences and symposia
including the Society for Music Theory, Society for American Music, Society for
Ethnomusicology, and The International Symposium on Composition in Africa and
the Diaspora. Dr. Maxile also serves as Assistant Professor of Education at Wiley College in Marshall, TX.

More information is available on Dr. Maxile is available on his website, http://www.colum.edu/cbmr/

Staff. php.



CLINICIAN FOCUS

MARIAN HARRISON (COMPOSERS SESSION)

Marian L. Harrison is a native of Atlanta, Georgia. She is a composer, arranger, music copyist,
teacher, playwright and photographer. In August of 2007, she became the first African-
American to receive the Doctorate of Music degree in Music Composition from Indiana Uni-
versity’s prestigious Jacobs School of Music in Bloomington, Indiana. While attending Indiana
University, she studied composition with David Baker, Sven-David Sandstrom, David Dzubay,
Don Freund and P.Q. Phan. Harrison’s other previous institutions of study include the Uni-
versity of Georgia in Athens, GA, where she received the Bachelor of Music degree in Music
Education (1997) and Georgia State University in Atlanta, GA, where she received the Master
of Music degree in Music Composition (2001). In addition, Harrison studied music composi-
tion at the Royal Academy of Music in Stockholm, Sweden and received the Certificate of Vis-
iting Student during the 2004-2005 academic year. Currently, she is Lecturer of Music Theory
and Composition at North Carolina Central University in Durham, NC. From August 2007 to
May 2008, she was Artist-in-Residence at the Flanner House Elementary Charter School in

Indianapolis, IN. During her tenure, she became the founding artistic director of the Flanner
House Chorale. This traveling performance ensemble, composed of 22 auditioned students in grades 2nd through 6th, performed all
original compositions and arrangements by Harrison. More information about Dr. Marian Harrison can be found on her website at

http://www.marianharrison.com.

ROBERT HARRIS (CONVENTION CHORUS DIRECTOR)

Robert A. Harris is a member of the faculty of the Bienen School of Music at Northwestern University
and holds the position of Professor of Conducting and Director of Choral Organizations. Prior to join-
ing the faculty at Northwestern in 1977, Harris taught at Wayne State University in Detroit, and at
Michigan State University in East Lansing where he served as Director of Choral Activities from 1970
to 1977. He has also held visiting professorships at Wayne State University, The University of Texas
(Austin) and the University of South Africa in Pretoria.

Harris is active as a conductor, choral clinician and adjudicator, having appeared in these capacities
throughout the United States; the Republic of China, where he served as one of two guest conductors/
clinicians for the Taipei Philharmonic Choral and Conducting Workshop; in South Korea, where he
was the guest conductor for Korea's premier professional choir, the Inchon City Chorale; in Hong
Kong as a guest conductor of a Choral Festival Youth Chorale; in South Africa where he presented

conducting master classes, workshops and lectures throughout the country; and in Argentina where he
presented lectures and master classes on African American spirituals. Harris received his Ph.D. degree in composition and theory
from Michigan State University and has undertaken graduate and post-doctoral studies in composition and conducting at the Eastman
School of Music and the Aspen Music School in Aspen, Colorado.

JupiTY BAITY (COMPOSERS SESSION)

In her career as a musician and composer, Judith has demonstrated her versatility and range in a number of
musical genres and styles. As a musician, she has accompanied numerous choral organizations and in-
structed in piano for many years. As a composer and arranger with a core foundation in classical as well as
traditional and contemporary sacred music, Judith adds a unique musical voice to solo instrumental and
orchestral compositions, choral works, jazz pieces and contemporary gospel music. Judith has composed a
number of published works that include two solo piano pieces, “Toccatina” and “Q and A”, which were
winners at the National Conference of Piano Pedagogy in 1992. Her work, the “Mary McLeod Bethune

Suite” for solo voice, chorus and orchestra was premiered in October, 2003 on the campus of Bethune-

Cookman College in celebration of the opening of their performing arts center. Other previously pub-
lished choral works include: “Understanding Love”, “Give God the Glory”, “Make a Joyful Noise” and “See My Babe”. More informa-

tion regarding Ms. Baity can be found on her website at http://www.celestial-melodies.com.
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| may send him e-mail at: ddelerma(@afgconsulting.org.

Article from Africlassical.com

The 19™ Annual Black Heritage Concert featuring ensembles from the Cleveland School of the Arts, is
Sunday, February 7 at 4:00 p.m. in CIM’s Kulas Hall. The R. Nathaniel Dett Concert Choir, with direc-
tor William B. Woods and the Chamber Orchestra, with director Diana Richardson, will perform in this
annual favorite. Seating passes are required for this event and may be reserved by calling 216.791.5000
one week prior to the event.

WILLIAM B. WOODS is a native of Gadsden, Alabama and received his
early training in music at Carver High School. He then studied organ and cho-
ral music with the late Walter Blodgett at Tennessee State and Western Re-
serve University. He received an Honorary Doctorate from CIM in 1999. His
musical impact at Cleveland School of the Arts is felt throughout the Greater
Cleveland Community and beyond. The Dett Choir has enhanced the reputa-
tion of the school by establishing a model of excellence in performance.
Among the most noted compositions of the Choir’s repertoire are Handel’s
Messiah, Requiems by Mozart and Fauré, Beethoven’s Christ on the Mount of
Olives, The Creation by Haydn, I Will Lift Up Mine Eyes and Four Spirituals by Ad-
olphus Hailstork. However, the mission of his Dett Choir is validated by its

devotion to the presentation and preservation of music and music idioms of the
African-American culture.

DIANNA RICHARDSON is the orchestra director and head
of the music department at the Cleveland School of the Arts.
She received a Bachelor of Music degree from CIM. In 1998,
Ms. Richardson received the Heidi Castleman Award for Excel-
lence in Teaching and Performing Chamber Music. This award,
presented by Chamber Music America, encourages and rewards

the dedication, effort and success of educators who lead excep-
tional chamber music programs for students ages 6-18. Ms. Richardson is also the director of the string
ensemble and string orchestra in the Baldwin-Wallace Conservatory of Music Preparatory department
and principal bassist of the Grammy Award-winning Cleveland Chamber Symphony.

Black Opera and Concert Singers; A Resource Book is the working title of a book
in progress by Dominique-Ren¢ de Lerma, Professor of Music at Lawrence University
in Appleton, Wisconsin and former Director of the Center for Black Music Research
at Columbia College Chicago. He wishes to alert schools, studio teachers, singers,
managers, and an interested public that he is secking information on current or past
professional opera singers and recitalists. He intends to include data on the more than
1,600 figures (already identified) that have been active in recitals and opera (including
" musical theater). This includes performers from outside the U.S. There will also be a
directory to more than 700 operas by Black composers. The manuscript presently
i ‘J runs more than 1,000 pages. It will not include excerpted quotations of critics or
) biographies. Please pass this information on to other interested persons. As soon as
I'!'I Professor de Lerma is comfortable that the field is well covered, the manuscript will

."-'. be delivered to the publisher. Anyone who wishes to communicate with the author
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The WESTERN REGION will ~ The CENTRAL REGION will  ship competition, Saturday - 15 THE
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be meeting on May 28 & meet on April 15-16, 2010 business wrap up and clos- oF NANM, INC.

29, 2010 in Pasadena, CA,
hosted by the George
Robert Garner, III

Branch. The exact place and
time are still to be deter-
mined. For further infor-
mation, contact Arvis Jones
at arvisjon(@nsm.com.

The ROCKY MOUNTAIN
REGION will not have a
meeting this year to facili-
tate concentrating on the
national conference.

in Cleveland, OH at The
Glidden House at Univer-
sity Circle: Thursday - 6:00
p-m. - 10:00 p.m.; Friday -
9:00 a.m. - 10:00 p.m.

The EASTERN REGION will
meet in Norfolk, VA,
hosted by The Tidewater
Area Musicians: Thursday -
registration and informal
meet & greet, Friday - busi-
ness sessions, workshops
and scholar-

ing luncheon. Contact: Jim
Butler - 856.663.7278.

The SOUTHERN REGION
will meet March 19-20,
2010 in Little Rock, AR,
hosted by the Marlene
Smith Branch: Mosaic
Temple Cultural Center
(downtown Little Rock).
Contact: Scott Green -
501.772.1264 or email to

urbanmedia-

THE NATIONAL
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PosT OFFICE BOoXx
43053
11551 SOUTH LAFLIN
STREET
CHIcAGO, IL 60643

PH: 773-568-3818
Fax: 773-785-5388
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group1(@aol.com.

Music critic, author, singer, Raoul Abdul (November 7, 1929) died in Man-
hattan on Friday, 15 January 2010, shortly after bypass surgery. Abdul was a
concert baritone and German lieder expert who studied voice with re-
nowned Russian baritone Alexander Kipnis from 1959 to 1962. It was un-
der Kipnis’ tutelage that Abdul earned a diploma from Vienna Academy of
Music. Abdul also studied at the Cleveland Institute of Music and Harvard
University.

At the time of his passing Abdul was the music critic for the New York Amster-
dam News. His column was titled “Reading the Score.” Abdul’s books in-
clude Blacks in Classical Music; Famous Black Entertainers of Today; and The

Magic of Black Poetry. He also edited Alan Lomax’s3000 Years of Black Po-
etry, following a journalism career launched in his native Cleveland. Abdul’s

Ry
scholarly writings were described by Eileen Southern as the result of 'solid, intensive research.' From 1961 Abdul
served as Langston Hughes’ literary assistant until his death in 1967.

Abdul conducted popular Lied Klasse (German lieder classes) in New York’s Merkin Concert Hall, and Sunday-
afternoon salons in Harlem. He maintained a private vocal performance studio in his Chelsea, NYC, home, often
serving his famous chili on bone china. Abdul was an only child who was orphaned at an early age. His father was
from Calcutta, India, his mother was a Cleveland, OH, native. Abdul is survived by cousins Artis Lane (renowned
sculptor); Blake Shreve and Bryce Shreve, whose Mother, Ada Shreve raised Abdul. Other cousins include pianist
Buster Harding who wrote for Benny Goodman, Artie Shaw and master composer and pianist Dr. Hale Smith.

Those of us who were blessed by Raoul’s infectious smile, cheerful generosity, and ubiquitous ear for gossip are en-
riched beyond measure. Abdul often shared a valuable lesson he learned from Howard Swanson, 'Be satisfied to serve
art without regard for financial rewards - they will come in time.

Regina Harris Baiocchi Chicago, IL (http://africlassical.blogspot.com/2010/01/in-memoriam-raoul-abdul-
1929-2010.html )
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MISSION STATEMENT

NANM, Inc. promotes, preserves and supports all
genres of music created or performed by African-
Americans.

Founded in Chicago in 1919, the National Association of Ne-
gro Musicians, Inc. is the country’s oldest organization dedi-
cated to the preservation, encouragement and advocacy of all

genres of the music of African Americans.

The National Association of Negro Musicians (NANM, Inc.) is
a member of the National Music Council, founded in 1940 to
provide a forum for the discussion of this country’s national
music affairs, to act as a clearing house for the joint opinion
and decisions of its members, and to work as a force to
strengthen the importance of music on our society and cul-
ture. Operating under a charger from Congress in 1956, the
council has a membership of some fifty national music organi-
zations, encompassing every form of professional and com-

mercial music activity.
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